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The inversion labels for these chords are obtained by reading from the note on the top string, not the lowest pitch. Although thisisn't the usual
way reckon inversions, it is more useful for comping chords, since you will often want to harmonize a melody with the melody not on top, not
the bottom. Circles around a number indicate the root of the chord. The second inversion of the FMa7 has no roat, it is actually an FMa9 chord.



